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McPhee and Morell 
Win Guggenheims 


Two of this year’s six 
Guggenheim Fellowships in 
Photography will go to MCA 
faculty members. Abelardo 
Morell and Laura McPhee 
have been selected by the John 
Simon Guggenheim Founda- 
tion to receive fellowships for separate photo- 
graphic projects. That two of only six awards 
given in one medium are going to faculty at one 
art institution is an outstanding achievement for 
the artists and MCA. 


Arenal Volcano from La Fortuna, Costa Rica.| © 1992 Laura McPhee and Virginia Beahan. 
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Address Correction Requested 


from President O’Neil 


By the time you read this letter, an event that distinctly represents the importance and 
significance of MCA will have occurred—and perhaps you attended. I’m referring to the 
Honorary BFA program held June 6 here at the College. It is no exaggeration to say that 
this event displayed in the most essential terms what MCA is all about. I would like to 
touch on some of the general threads that have run through the many letters and notes I 


have received in response to the program. 


The most striking aspect has been the outpouring of personal responses; the many alums 
who have moved to compose notes detailing their experiences while at the then Massachu- 
setts School of Art and their appreciation for the program as a whole. These letters provide 
a moving and fascinating view of the College over the years and will serve as a rich re- 
source on the academic and personal life of the institution. They are bits of history that we 


are fortunate to capture. 


In addition to stories of their student days, many alums have provided fascinating 
summaries of their careers since graduation. These brief biographies compellingly show 
the value of the MCA education both formal and informal. Many alumni/z point directly to 
their years at the College as the most significant in their lives. Also fascinating is the 
diversity of experiences and careers that alumni/ze have had—and continue to have. (Many 
are still very active professionally and creatively.) Whether they continued in the arts or 
went on to something seemingly unrelated, alums credit this school for providing them the 


skills they needed. 


In regard to the event itself, alumni/e# came from around the world to attend! Despite 
various difficulties, many were determined to personally receive their diploma in the 
presence of their families and classmates. And it has been these classmates who have put 
us in touch with tens of “lost” alumni/e, or have alerted us to the networks that still exist 


among alums. 


For the alums reading this who weren’t part of this program, it is those networks that 
hold meaning for you. The experiences and community you had here doesn’t end on 
commencement day. Who knows what future event may link the alums of later years? 

Through the act of awarding these honorary degrees we further link our MCA commu- 
nity together. I invite all alumni/ze to welcome our Honorary BFA recipients, for this event 
and their life accomplishments are an important part of what we are about. 
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Alumni/z Survey Update 


by Mallory King, Graduate & Continuing Education 


The College wishes to extend a hearty thank you 
to all of you who returned the recent Alumni/z 
Survey. We received an overwhelming response! 
Over 50% of the surveys mailed out were 
returned to us. The questionnaire was sent to 
all alumni/e graduating in 1977 and later. 

The information you have provided will be 
useful to all areas of the College in expanding 
and improving our programs. To name just two: 
the Office of the Academic Dean will be review- 
ing the results as we consider curriculum 
changes. The Admissions Office will use the 
results to increase the applicant pool and 
address retention issues. 

We are currently in the process of coding and 
analyzing the survey. We will publish a full 
analysis of the results in an upcoming issue of 
Perspectives. 


Alumni Association Mission 
Statement 


(Note: Recently, the Alumni Association Board 
met to reconsider and renew its purpose and 
goals as an organization. From the discussions 
at that meeting, the following statement was 
drafted which outlines the intent and guiding 
principles of the Association.) 


The Massachusetts College of Art Alumni 
Association has been created to improve and 
broaden the image of the College, and further to 
generate pride and excitement among the 
members of the alumni/z. The Association 
endeavors to enhance the status of its members 
in every aspect of life, to establish a network for 
the alumni/e, and to support artistic, educa- 
tional and professional excellence. 

The Association is dedicated to supporting the 
mission of the College itself and to enhancing 
the continuing improvement of the College’s 
activities and services in order to make the 
Massachusetts College of Art the very best 
visual arts college in the United States. 


The Wish List 


Film Department 


The Film Department has not purchased new 
equipment on a studio-wide basis since 1985. 
Current renovation plans—with new facilities 
for undergraduate and graduate students ready 
for use this fall—do not include equipment. The 
program trains “independent” filmmakers and 
provides a strong foundation through its 
production orientation. MCA is considered one of 
the last Super-8 facilities in the country and one 
of the few programs that allows students to 
pursue a curriculum of experimental, personal 
filmmaking. 

The department currently faces three chal- 
lenges: Strengthening the low-end Super-8 
production facilities (to service a large enroll- 
ment and provide basic portable set-ups), 16mm 
production support for majors (to enable stu- 
dents to develop more professional skills needed 
to get into graduate programs, enter film 
festivals, and find jobs in the industry), and 
Studio and Screening Room facilities upgrades. 

Some specific equipment needs are listed 
below, though we would be glad to discuss the 
donation of other types of equipment which may 
not be mentioned. Please contact the Develop- 
ment Office at MCA x258 to discuss any dona- 
tions. 


Introductory-Level Production 
¢ Super-8 cameras and Projectors 
¢ Tripods 
¢ Lighting kits 
¢ Film Viewers, Film Splicers 


Mid-Level Production 
¢ 16mm cameras: Bolex and Arriflex-S 
¢ Gitzo Tripods 
¢ Lightmeters 
¢ Mole Richardson Portable Lighting Kits 
¢ 16mm Projectors: Eiki and Elmo 
¢ Film to Tape Elmo Projector 


¢ CD player, Sound Compressor, 
Sound Pre-amplifier 


¢ Optical Printer 


Upper-Level Production 
¢ Steenbeck Editing Table 
¢ Nagra-4 Tape Recorder 
¢ DAT Tape Recorders 
eTram Lavalier Microphone 
¢ Sennheiser Cardiod Microphone 


¢ Schepps Hyper Cardid Microphone 
with Power Supply 


¢ Sachtler Tripods and Wheels 


This publication is supported in part by funding from 


the Massachusetts College of Art and the MCA Foundation. 
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Retrospectives and Retractions 


From our regular survey of mistakes in our past 
issue, the need for some dedicated fact check- 
ing is apparent. First apologies go to DEBBIE 
LoEsER (’72) for changing the “gouges” she 
meant to the “gauges” she didn’t in her story 
on her class reunion. “Historic Bronzes and 
Leaded Windows” featured these two errors: 
the bronze plaque attributed to STEPHEN YORK 
(30) was donated by him but crafted by 
Raymond Porter. We also misspelled Mr. 
York’s student surname Yocobowski. Our 
apologies to Archivist Paul Dobbs for degrad- 
ing his scholarship. 

Lastly, JANE D. O’REGAN (’41) wrote in to take 
us to task on errors in the ELISABETH RYAN 
Gurtey (’48) highlight. She correctly pointed 
out three embarrassing mistakes: “Otis 
Philbin” instead of Otis Philbrick, and 
“Emma Lenox” instead of Emma Lennon. Mr. 
Philbrick was also Acting President of the 
College, not “Director.” However, two other 
errors she wrote about aren’t errors after all. 
Mr. Philbrick was President twice: from 1944- 
1945 (after Philip Palmstrom) and 1957-1958. 
He both preceded and followed Gordon 
Reynolds, who also served two terms: 1940- 
1943 and 1945-1957. This is how the returning 
veterans of Elisabeth Gurley’s time could 
welcome his “military precision.” Also, yes, 
Emma Lennon was primarily a Design 
teacher—but not exclusively. Archivist Paul 
Dobbs reports she covered Crafts among other 
classes. 

Ms. O’Regan writes: “Those of us who were 
fortunate enough to be students of Otis 
Philbrick (I was able as a TT, to sneak ina 
course in Graphic Arts with him because his 
course occurred at a time that I had a subject 
which was also given after school—sociology!) 
remember him as a calm, perceptive instructor 
who could correct our errors with a kindly but 
piercing humor. He seemed to us to typify our 
ideals of The Artist—one who could stir us 
with his eloquence, fill us with admiration for 
his work, and impress us with the value of 
being a cultured human being.” 

We thank Ms. O’Regan for her corrections 
and eloquent remembrance of Mr. Philbrick. 
For mistreating her past, we send our apolo- 
gies. 
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allelal school Students 


Surround yourself with art in an intensive four 
week (residential or commuting) summer art 
program. Students entering their junior or senior 
year are invited to work with professional artists 
Tamanclamacleir-Miaeleleliacemelimey-llalelacem 
folr-\\'ULale melt: Vm Lalo ®)alel cele le-|e)an 


Massachusetts (Ge) | (=fe[=Me) my -\ae 
1993 Summer High School Program 


For program information and application contact: 
Massachusetts College of Art 
Division of Graduate and Continuing Education 
621 Huntington Avenue Boston, Massachusetts 02115 617-232-1555 ext. 444 


Class Reunions for 1993 


The following classes have anniversa- 
ries of their graduation in 1993. If you 
are of one of these classes and would 
like to organize a reunion, please 
contact the Alumni & Development 
office at College x257 to receive a copy 
of The Official Mass Art Reunion Kit. 
Special assistance is available for 
classes celebrating their 25th and 50th. 
Contact Mary Gagliano at x233 for 
information. Classes marked with * 
have reunions underway (See "News & 
Notes.") 


Littleton terre nase 1988 
CON EN ete eens See ce 1983 
fan heeveran il a one pee ee 1978 
LWentietingnesss.c5 tee 1973 
twenty-fifth .............. 1968* 
thirtiethe<s 1963* 
thirty-fiftlneel. rites 1958 
fOrtiethwee eee 1953* 
forty-hifth eee 1948 
fiftieth ...... Dastocereseeeceee 1943* 
Fite etl Clee ete eens 1938 
SIX CIOL ceeratecetenecerreees 1933 
BUC VSR oc ees as 1928 


Deadline for Submissions: 
Summer Issue #20 
Friday, July 2 


Period covered: September- 


November 
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Faculty & Staff News 


The faculty, technicians, and graduate students 
of the 3D Fine Arts Department were fea- 
tured in a group show at the Federal Reserve 
Bank of Boston in March and April. 


Tom Briggs is serving as a guest lecturer this 
semester in the Visible Language Workshop of 
MIT’s Media Laboratory. The graduate level 
course he’s teaching, explores “issues of elec- 
tronic-dynamic design, as they may be extrapo- 
lated from traditional, graphic design methods.” 


Last fall, Don Burgy read at Harvard’s Tozzer 
Library from his limited edition artist’s book 
entitled Integration of Vision. Each member of 
the audience had a copy of the work, which was 
written to be read in 1992 on the 500th anniver- 
sary of Columbus’ first voyage of exploration. 


Deborah DeNicola’s Poem “Matisse in Nice” 
was Published in the Fall issue of Antioch 
Review. Two other peems—“The Expulsion from 
Paradise” and “How to Pray”—will appear in the 
Fall 1993 issue of Tamaqua. Her poem “Red 
Shoes” will appear in the next issue of Apalachee 
Quarterly; “Glasnost” is forthcoming in an 
anthology of “women in midlife” from Crossing 
Press; and two poeems—‘“Inspection” and 


Two Eggs Under Running Water. Silver-gelatin photograph. ©1991 Abelardo Morell. “Dreams’—based on the paintings of the 
then ay contemporary Russian artist Maxim Kantor, will 
Faculty Win Guggenheims appear in an anthology of Holocaust poetry 
continued from page | entitled Rage Before Pardon. Her chapbook 
Psyche Revisited won the Embers Magazine 

Guggenheims are the most prestigious and sought-after awards given to fine art photographers. chapbook contest in 1992. Deborah also gave a 
Fellowships are “awarded to men and women who have already demonstrated exceptional capacity reading in December sponsored by The Boston 
for productive scholarship or exceptional creative ability in the arts.” Last year, 148 Fellows were Literary Review at Christopher’s in Cambridge. 


chosen from 3162 applicants, with the awardees receiving, on average, a grant of $26,318. (Photogra- 
phers are a minority of awardees, with fellowships also given to artists from other disciplines, 
historians, writers, choreographers, poets, and others.) 

Laura McPhee is an Associate Professor of Photography at the College. Her fellowship was 
awarded in collaboration with photographer Virginia Beahan, who she has been working with for 
five years. Their project is to photograph sites in Indonesia and Sicily, continuing Laura’s work for 
the past seven years in areas around volcanoes. Their collaboration began unintentionally on a trip 
to Iceland in 1987—which had another first for the two as it marked their first attempts at land- 
scape photography. "...As we traveled and began to respond to the landscape, and discussed what we 
saw, we found we had similar feelings about it. We made several photographs together, and...started 
to talk about the idea of collaborating formally." 

In an interview on their recent exhibit From the Fallen Ash at the Photographic Resource Center, 
Laura said, “As we’ve worked in different volcanic places, we’ve looked at the relationship between 
people and nature in locales where nature is inhospitable, and our pictures have grown to be more 
about the human relationship to the environment.” The photographers are attracted by the "tremen- 
dous power" and "drama" of the volcanic areas. Other areas they have photographed have been 
Costa Rica and Hawaii. 

Abelardo Morell is the Chair of the Media and Performing Arts Department at MCA and an 
Associate Professor of Photography. His photographic work falls into three thematic groups: images Sculpture instructor CHUCK STIGLIANO poses in his yard with his snow- 
of his family, common things around the house, and pictures that are about photography itself. The cat Izzy in the January 20 issue of the Malden Daily News Mercury. 
family pictures document the lives of his wife Lisa and children Brady and Laura. In the images of 


his children he seeks to "...contain some of the mysteries, joys and pains of a young life..." The Elizabeth Galloway’s short story “Walking the 
pictures of everyday objects "[try] to find what may be bold and surprising about the thing I live Animals” will be published in Fireheart maga- 
with. My most recent pictures using water and fire are, I think, part of this desire to make dramatic _—_zine #9. Elizabeth was also a Presenter at the 
images out of something elemental.” Bristol Community College eighth annual 

His works that are about photography grew out of an attempt to illustrate to beginning photogra- conference on “The Teaching of Writing.” This 
phy students "...the physical magic embodied in even the most crude lens and camera." This led him _ year’s theme was “Writing for Social Change”; 
to "...turning our bedroom and living room into modern day camera obscuras." "As part of the Elizabeth convened and led a discussion on “The 
project, I also experimented with making images of home-made cameras and what they see. What Disclosure of Childhood Sexual Abuse in 
interests me about this work is that the pictures seem to suggest a meeting place for both fact and Student Writing.” 


imagination.” 

Laura McPhee and Abe Morell join current Photography faculty members Frank Gohlke (1975/ 
1984) and Nicholas Nixon (1976/1986) as Guggenheim Fellowship winners. 

(Note: Quotes by Laura McPhee are from the PRC Newsletter ©1992-3) 
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George Greenamyer spent part of December 
installing Fire and Ice, a sculpture environment 
at Laumeier Sculpture Park in St. Louis. He 
also had the dubious distinction of his commis- 
sion at the University of Arizona being the 
subject a brief article in the January 20, 1993 
issue of The Chronicle of Higher Education. His 
58-foot steel sculpture 25 Scientists was drawn 
into a budget debate at the school. 


WICH AMADA. u,OF ARETE A 


U. of Arizona debates art in a time of austerity 


TUCSON, ARIZ.—A steel sculp- | George Greenamyer (above) is 


Though she laughs when we say it, College Architect STEPHANIE WINGFIELD is a Renaissance woman. Besides her skills at overseeing 
renovations and construction at MCA, Stephanie is an accomplished photographer and cellist. Her color photographs from West Africa have 


been exhibited this year at Centre Street Café in Jamaica Plain, Cahners Publishing in Newton, and Cambridge Health Associates. Musically, she ture stretching 58 feet has been | called “25 Scientists.”’ tt depicts 
performed a recital last June at Killian Hall, MIT (her alma mater). Shown here: Taos Pueblo, New Mexico (1988). erected in front of the new chem- | scientists at work. 


istry and biology building at the Officials said the sculpture had 
University of Arizona. Some stu- | not cut into campus expenses. In 
dents and professors, however, | the 1980's, the regents earmarked 
are calling it an embarrassment | bonds for new campus buildings 
and asking how the campus can | and set aside a half of | per cent of 


Ret : afford its $40.000 cost. j the bonds for art works, including 
This illustration by The archway frieze created by | 25 Scientists.” F 
IRENA ROMAN ('77) 
appeared in the ras see 
September 12, 1992 Abigail Housen was cited in the December 


issue of Art News in an article on museum 
education. The article described her work as a 
cognitive psychologist whose theory of aesthetic 
understanding is currently the basis for pro- 
grams training, and evaluation at the Museum 
of Modern Art. 


issue of The New 
Yorker. 


Kofi Kayiga was included in a group show 
entitled African American Perspectives, at 
Brandeis University’s Rose Art Museum. 


Two of Abe Morell’s prints have been acquired 
by the Metropolitan Museum, while Boston’s 
Museum of Fine Arts has just bought three. His 
work will be included in a major show at the 
Santa Fe Art Museum. In Camera: Photography 
and Invention will open in November and tour 
thereafter to the Met. 


Original drawings by IRENA Roman ('77) from 
The New Yorker were exhibited at The Artist’s 
Son Gallery in Cohasset earlier this year. 


Patti Seitz is 

the architect for the WGBH Learningsmith 
stores in the Boston area, of which there are 
three currently open (Harvard Square, Chestnut 
Hill Mall, and Emerald Square Mall in North 
Attleborough). For those who haven’t been in 
one, these are learning stores for all ages; they 
sell books, software, videos, toys and games. 
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Michael Brotman (’29) 


by Helen Koehler (93) 


The rural setting of Michael Brotman’s 
neighborhood, with its large trees and wide 
expanses, seems a fitting background for 
the enduring contemporary design of the 
houses on his street. This community of 
professors and artists was developed in the 
1950’s and forms the perfect environment 
for the creative endeavors of this retired 
businessman and innovator. Inside, the 
rooms of his house provide a well-lit setting 
for the textiles and artwork created by the 
Brotmans and for the many objects 
gathered from their travels throughout the 
world. There are Chinese and Indian 
drawings, South American artifacts, and 
large abstract collages signed by Mr. 
Brotman. Looking around more carefully, I 
became aware of an imaginative menag- 
erie: two interlocking zebras standing knee 
high, a wildly plumed bird perching near 
the dining room, and the figure of an owl 
with the hands of a clock doubling as ear 
tufts. These are some of the recent cre- 
ations produced by the founder of Typo- 
graphic House and member of the MCA 
class of 1929. 

Michael Brotman, who 
is 86 years old, is trim 
with a handsome, 
intelligent face and a 
gentle, knowledgeable, 
enthusiastic manner. He 
was born on Beacon Hill 
in Boston and raised in 
Everett. As child he 
created a world from his 
own imagination 
through drawing, 
painting and modeling 
with clay. At MCA, Mr. 
Brotman was a Drawing 
& Painting major. He 
described the College— 
which was located in a 
brick building at the corner of Exeter and 
Newbury streets—as a trade school. It was 
much smaller than it is now and the 
students from different departments could 
intermingle. MIT, another “trade school” in 
the neighborhood, was the source of their 
liberal arts professors. 

He left MCA before finishing his fourth 
year to work on portrait commissions in 
Cincinnati and Kentucky. At that time he 
felt that having the actual degree wasn’t of 
much consequence to a painter. Now he is 
happy to have the recognition which 
receiving the Honorary BFA this June will 
bring. During the depression the portrait 
commissions dried up and he turned to 
doing illustration for advertising in 
Cincinnati and in Chicago. It was working 
in these agencies that gave him the 
knowledge of typography which he used to 
establish Typographic House in Boston in 
1937. 

His business clients included Harvard, 


MIT, and advertising agencies in Boston and 
throughout the country. He spoke with 
animation about the technological changes 
which have taken place in the industry. The 
hand-set foundry type, according to his son 
Peter Brotman—one of the new owners of the 
company—was replaced in the 1950’s with a 
monotype machine. Michael discussed his 
efforts to remedy the slowness of the 
monotype machine by trying to interface it 
with an optical scanning device. This didn’t work but it provides an example of Mr. Brotman’s 
constant desire to move the industry forward. He remembered the first computer he worked with: 
the Digital PDP 8—it was six feet tall, 30" wide and 30" deep. Peter said that in 1975 they wrote 
programs for the spacing of type on that computer. The Macintosh, which has become the primary 
typography tool since the late ‘80’s, not only provides speed, but allows the decision making process 
to be more visual. Peter said that now there are over 5000 type faces to choose from, compared to the 
100 type faces available in 1937, and each new idea for page set up can be tried within a matter of 
minutes. Michael Brotman feels that the world of computer graphics is a great step forward and 
opens up many creative possibilities. He added that as automation takes over many of the jobs in the 
printing industry, it is important that workers be trained in technology and design; therefore, MCA 
and other schools like it will become more and more important to the economy of this country. This 
gives him additional pride in receiving the Honorary BFA. 

He felt that his retirement at the age of 77 marked the closing of a chapter in his life and he was 
very eager to talk about the art he is making now. We went into his studio which was attached to his 
house. A variety of artwork in two and three dimensional form was on the walls and on the floor. His 
experimentation with technique was apparent in much of the work as was his desire to recycle 
materials. There were dozens of sketches of heads, their contours accented with narrow strips of 
colored paper. The paper was left over from other projects, from the “hell box," as he put it, an old 
printers term for the scrap metal box. An investigation into the nature of ink was demonstrated in 
paintings in which the figure is first painted with washable 
white paint on brown paper, then painted with insoluble 
black ink; after drying, the whole surface is hosed down, 
leaving dynamic contrasts of black, brown, and a variety of 
thicknesses of white delineating the form. His newest 
interest is back-lighting and this is expressed in a collage 
consisting of a stretched canvas covered with materials 
ranging from thin films to broken ceramic pieces and 
outfitted with a light behind the frame. The appearance of 


Alumni/; 


this piece changes when the ambient light is augmented by the back-lighting and he said that at 
night yet a different effect is produced. These pieces explore the type of light we experience from our 
televisions and computer screens. The quality of translucency, but with light coming from the sun, is 
something he is also examining in his latest animal sculptures. He fashions their bodies from 
hardware cloth covered with paper dust, a by-product of the book binding industry, and is presently 
using a new kind of latex glue as a binder which keeps the surface of the animals flexible. These 
subtly colored gray and pastel bird-like creatures, with their pliable forms and translucent paper 
wings lit by the afternoon sun, could have come to life at any moment. 

In a separate storeroom there are more animals which give evidence of the artist’s fertile imagina- 
tion. They show the influence of primitive sculpture and surface design. The geometric painting of 
shapes representing the feathers of a sienna and white bird-like creature reminded me of terra cotta 
or rock carvings in the southwest. They also are a source of humor and surprise. Just when I 
thought I'd adequately surveyed the entire collection, another one would appear, a low lying lizard 
in pink with fluorescent green spots. Mr Brotman said that no matter what the source of inspiration, 
all things are possible so the potential for creation goes on and on. He likes reading about new 
materials and then trying them out, and it is this process of discovery that he finds most exiting. 

Michael Brotman’s life is an example of how a person’s creativity can flow back and forth between 
the worlds of commercial and fine art. He was trained in fine art, made a career in the commercial 
world, dealing with technology and design at the same time, and now is concerned with personal 
expression and the exploration of new techniques for the joy it brings. I asked him if he has any 
shows coming up soon and he said that for him doing his art is the important thing now—using the 
time that is given to him is what counts. His owl clock was made in an effort to “buy time” when he 
first retired; now it seems that time has given him wings to allow his imagination to soar to new 
heights. 


Ethel Benson Park (’41) 


by Helen Koehler (’93) 


[Editor’s note: In honor of the many recipients of 
the Honorary BFA this June, we selected one of 
the candidates at random to interview and 
represent the many distinguished alumni /zx 
receiving this award.] 


As soon as I stepped inside her home, I realized 
that Ethel Benson Park had spent a lifetime 
applying the skills she acquired at MCA. The 
rustic beamed ceilings, central fireplace and 
sunny windows overlooking Nantucket Sound 
were some of the unique features of the house 
designed by Mrs. Park and her husband after a 
fire had destroyed their former home in 1976. 
She prepared all the architectural drawings and 
contributed her aesthetic judgement while her 
husband, Bob Park, added his engineering 
expertise to the project. 

Mrs. Park is a tall gracious woman whose 
stories of her interesting life flowed effortlessly 
from her childhood to the present. She grew up 
in the mid-west, but spent many pleasant 
summers in South Weymouth with her aunt. 
When the time came for her to decide on a 
college, she knew she wanted to go to art school 
in Boston and entered MCA in 1938. For as long 
as she can remember, Ethel knew that she 
wanted to be a costume designer and, encour- 


aged by her family to follow her dreams, she 
choose to study fashion design and illustration. 

She has very fond memories of her years at the 
College, which was then housed in the 
Longwood building. She described it as a 
beautiful school and very well equipped, with a 
nice auditorium and a library upstairs. Many 
skillfully painted watercolors from that era 
adorn her home, for this was the medium used 
for illustration. She spoke of her senior thesis, 
which involved both writing and illustration. 
The project, which was several inches thick, was 
enclosed in a presentation case made by the 
artist herself. Upon graduation she was asked to 
accompany her teacher, Nora O’Leary, to New 
York to assist her in her new job as pattern 
editor of the Ladies Home Journal but she had 
already met her future husband and had to 
choose between this opportunity and marriage. 
She decided to return to Detroit and work for a 
year for a millinery designer before marrying 
and settling down to raise a family of three sons 
in South Weymouth. 

During her children’s early years she put her 
creative energies into her family. She designed 
posters and created skits for various community 
events. For many years she was in charge of her 
sons’ Cub Scout pack and created all the 
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Ethel Benson Park, Honorary BFA recipient 


materials for the handcraft badges and in- 
structed the other leaders in their use. When 
her sons got older, she wanted to resume 
working in a field related to her training and 
after some searching she discovered an opportu- 
nity nearby. She began to work for Sheridan's 
department store in Quincy and later at their 
newer branch in the Braintree Mall. With the 
support of her boss, she convinced the store 
manager that they needed a woman to design 
the windows used to set off ladies fashions. This 
job required the use of all the talent and 
ingenuity she had acquired in her MCA training 
and in her years in scouting. She showed me 
some photographs of her work in that field and 
told me a story about a Christmas window 
display she designed in the early 1960’s. They 
had to search far and wide for props, appropriat- 
ing carousel horses and golf umbrellas for their 
task, and used them to create a wintery scene of 
pink, maroon and frosty white with fabric, paint 
and large quantities of a silvery metallic 
material. The window was so well regarded that 
it was published in a New York trade publica- 


tion. She worked at Gilchrist's as well as 
Sheridan's, and her career in window display 
design lasted for 15 years. 

Now in their retirement years in West 
Harwich on Cape Cod, the Parks continue 
to use their accumulated skills and 
interests to enhance their lives. After not 
having picked up a brush for many years, 
Ethel has begun to learn oil painting. One 
of her oils—which she feels is deserving of 
gallery space in her living room—captures the 
Cape Cod light so beloved by Edward Hopper, a 
painter she admires. 

The example of Ethel Parks’ life answers that 
perennial question posed by the world, “What do 
you do after you get out of art school?” At the 
time of her graduation, Ethel’s mother was told 
by one of the teachers that she had doubts about 
Ethel’s career in costume design because of her 
interest in her “young man” and because she 
seemed to be headed toward marriage. Her 
mothers response was, “She will never regret 
her four years here. She will always use what 
she learned.” She feels she has been fortunate in 
being blessed both with a wonderful family and 
the opportunity to apply her creative ability in 
many arenas. Her mother’s prophecy was right 
and now Ethel is “thrilled” to be receiving her 
Honorary BFA as her experience at MCA has 
contributed to her very full and happy life. 
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Letter 
from China 


by Bill Quern (’92) 


I was the recipient of the 1991 Donis A. Dondis Travel fellowship and just wanted to 
report a little on the success of my trip. The money was enough to get me to China; 
in order to stay any amount of time to find what I wanted (a little more than the 
surface level of the culture) I took a job teaching English (at West China Univer- 
sity of Medical Sciences). 

I travelled here with my partner who fortunately (and coincidentally) speaks 
Chinese (her minor in college and partially the influence for my proposal.) I came 
mostly to look at baskets and the everyday objects, lowly valued here but inspiring 
for contemporary basket makers which I feel my art boarders. But the whole experi- 
ence, living in another culture, teaching English/American culture has been sobering 
and maturing (even at age 29.) 

I have never experienced being a minority before, being endlessly stared at (a 
Chinese habit, even on this campus where I’m seen every day), being completely 
different, sometimes an advantage and very noticeably sometimes not. The world has 
gotten both bigger and smaller for me. And my political lessons begin here; meeting 
and as we travel, living with individuals, 
I’m getting some idea of the real effects 
of politics on a person’s life. 

For my artwork, my wheels have truly 
been spun with an inspiring force, some= 
times in directions I’m not sure of, and I 
like that. It’s baskets and hut architec- 
ture, fishing nets, 100 layered kites, and 
the sea of bicycles culture that I’m most 
intrigued with. 

I’m based in a city, Chengdu, in the 
Sichuan basin. It’s terminally cloudy and 
extremely populated. It’s fascinating to 
watch the city modernizing via bicycles 
and baskets (the tools of the construction 
site.) But I really realized I was some= 
place else when we travelled to the coun= 
try, to areas inhabited by minority groups. 

In this area we see a lot of Tibetans 
(Chengdu is the closest city to Tibet.) 
We've trav- 
elled mostly 
to the south 
near Thailand, 
Vietnam, and Burma. The technology and architecture are a 
. few hundred years old, and as efficient as ever. In the 
villages we found houses that before the cultural 
- revolution twenty years ago were shared by 200 people 
(this ended in the name of Communism.) But most of the 
minority cultures’ habits, costumes, and rituals have 
Survived or are being allowed to revive in the name of 


tourisn. 

But some that we visited are very remote, not heavily travelled, and here is where 
life takes on a different meaning. Costume and dance are part of their daily lives. 
They have a relationship to the materials provided for them by the planet. Something 
keeps them there (and it’s not the money.) The fact that we could get there indi- 
cates that these unique cultures are threatened. I’ve included a few photos that we 
took that give some idea of what we were looking at. 

Their everyday objects have a kind of pure esthetic to them, something that I 
might compare to Shaker design (the Shakers of New England that is.) There aren't 
hardware stores or electricity in a lot of these areas, they depend on their rela= 
tionship with the planet, the sun and the moon. It was fantastic to be there. We 
have a few more short trips planned and maybe a visit to Tibet (needs government 
approval). 

This trip has been mind-blowing. The effects on me and my artwork I’m sure will be 
life-long. I do, at times, miss a lot of the freedoms rooted at “home,” such as art 
community and pizza, so we do plan to head back this summer. Thanks for making it 
possible. Hopefully, I'll return with things to offer. I’1l at least have documenta- 
tion and a million ideas. 
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Left: Scene from 
China’s southwest 
region XiShuanBaNa 
in Yunnan Province; 
Far left: Great basket 
and wooden rice- 
husking device, 
Guizhou province; 
Below: Human- 
powered ferris wheel 
in a small village in 
Guizhou. 
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{news and notes] 


20 

MiLprep RIPPon was 
featured at the Gifford 
Gallery in Randolph, VT in 
April and from May 6 to 
May 23 at the Gallery at 
Quechee in Quechee, VT. 
Mildred is 95 and has lived 
in Vermont since 1951 
where “her love of the 
outdoors and the seasonal 
beauty” has inspired her 
many paintings. [If any 
friends of Mildred are 
reading, please contact us— 
we don’t know her address! ] 


21 

ELEANORA JOHNSON recently 
received the Chancellor’s 
Medal from University of 
Massachusetts, Amherst. It 
is awarded to those in the 
UMass community who 
have contributed to the 
“profound enrichment of the 
University of Pioneer Valley 
communities.” The Herter 
Gallery at UMass is 
planning an exhibit of her 
paintings in June. 


35 

Guna OstTER exhibited her 
painting “Anna” at the 
Octogenarian Artshow at 
the Weston Council on 


Aging. 


43 

507TH REUNION 

The Class of 1943 cel- 
ebrated their 50th 
reunion on Thursday, 
May 27, at the Daniel 
Webster Inn, Sandwich, 
MA. “Although we are a 
comparatively small 
class, having been 
devastated by World War 
II, we make up for our 
size in enthusiasm and 
love for our alma mater,” 
writes class member Lois 
GuSTAFSON VAN DoREN. 
Congratulations to ’43 
from the Alumni Associa- 
tion and the entire 
College community! 


Eve.Lyn Hicyiarp (Paint) 
has begun to paint again 
after a minor stroke. She 
lives in Plainville, MA and 
recently exhibited at the 
library. 


Mary SMALLEY (AE) 
exhibited her work in a 
variety of mediums at the 
Topsfield Library Gallery in 
March. 


"44 

E.Lots—E Dewuurst exhibited 
her watercolors of land- and 
sea-scapes and still lifes at 
Tobey Hospital in Wareham 
as part of their Art Partner- 
ship program. Partial 
proceeds from any sales 
went to benefit the hospital. 


"45 

BEVERLY HALLAM received 
an American Artist 
Achievement Award in the 
Airbrush/Artist category. 


LEE Ferrara exhibited a 
selection of her paintings 
and prints at the Winches- 
ter Library Art Gallery in 
March. 


ol 

Marco Mircui showed his 
art works at the Vivian 
Porter Art Gallery in 
Billerica in March. Marco 
has been an art teacher at 
Billerica Minute-Man High 
School since 1960, and 
director of the art program 
since 1975. 


53 

40TH REUNION 

This was the first major 
reunion for the class of 
53! They met at the 
College on Saturday, 
May 22, beginning at 3 
PM and on into the 
evening. Their celebra- 
tion included a gather- 
ing to display their 
various art and life 
works, a tour of the 
College’s new facilities, a 
reception in the Trust- 
ees’ Room, and a dinner 
buffet in the Alumni*¢z 
Gallery. 


A retrospective of the works 
of ARNOLD TRACHTMAN will 
be presented at the Wiggan 
Gallery of the Boston Public 
Library from May 22-July 
18. An opening reception 
was held Saturday, May 22 
from 2-5 PM. 


Arnold Trachtman ('53), Un Poco Loco 
(1986), acrylic on canvas. Photograph by 
Harold Crowley. 


55) 

CAROLE CHISHOLM GARVEY 
(Des) was one of four artists 
featured at an invitational 
group show at The Copley 
Society of Boston in April. 
The individual artists each 
presented work in a 
seperate medium with Ms. 
Garvey showing her 
paintings. Known for her 
pastels, she is a member of 
a number of respected 
artist associations and 
currently teaches at The 
Cape Museum of Fine Arts 
in Dennis. 


56 

Briu Hannon (ID) was a 
guest lecturer at the School 
of Design, North Carolina 
State University, Raleigh 
in March. His paper, 
“Should The U.S. Govern- 
ment Promote Design? A 
Design Initiative For 
Economic Growth” was 
published by the Design 
Management Institute 
where he is a Senior 
Research Fellow. Bill is still 
a Professor of Industrial 
Design here at MCA. 


60 

Myrt Le Harper Rose (AE) 
lives in Barrington, IL and 
and is actively painting, 
drawing, and piloting her 
own plane. 


61 

WiLuuaM Ross SEARLE 
(Paint) exhibited in a group 
faculty show at Thayer 
Academy. 


63 

307TH REUNION 

Reunion organizer 
BRENDA ATWooD PINARDI 
writes: “The class of 1963 
will be having an exhibi- 
tion of Then and Now, a 
sharing of memories, 
updates and artwork. It 
will be held in the 
Alumni¢z Gallery from 
June 4 through the 
summer. The reception 
will be on Saturday, 
June 5, 3-5 PM. We invite 
you to stop by and share 
it with us! Following the 
reception, a dinner for 
the class and their 
invited guests will be 
held at the Colorado 
Public Library in 
Brookline.” If you’re a 
member of ’63 who hasn’t 
yet signed up for the 
reunion, contact Brenda 
at (617) 364-9232. 


64 

CurisTINE Riccarpi (AE) 
spoke at a meeting of the 
American Association of 
University Women in 
Melrose. She discussed 
aspects of an artist’s life 
and gave a printmaking 
demonsration. 


65 

Marityn MitHaM (Paint) is 
co-owner of the Gallery at 
Quechee in Quechee, VT. 
The gallery “presently 
represent([s] a small group 
of Boston artists and will be 
expanding to include 
regional artists as well.” 


66 

Betsy STERLING BENJAMIN 
(AE) lectured on Japanese 
textiles at six university 
and museum sites in the 
U.K. during February and 
March with the assistance 
of a travel grant from the 
Daiwa Anglo-Japanese 
Foundation. Betsy has lived 
more than ten years in 
Kyoto, Japan and teaches at 
Doshisha University, along 
with researching textile and 
costume history and 
exhibiting her own fiber 
work. Currently, she is 
working on a book on 
Japanese artists using the 
roketsu-zome (wax-resist) 
process. 


68 

25TH REUNION 

Nothing has been final- 
ized yet, however, in the 
last issue of the class’ 
own MCA ‘68 newsletter, 
Wo. A. “Anny” Merer— 
editor, former Alumni 
Association Board 
member and raconteur— 
sez “Let’s Get Into It: 
THE REUNION!” Details 
are sketchy but it’s $30 
(refundable) to get in the 
door. If you’re a ’68er, 
you need to get MCA ‘68, 
and it’s available by 
writing Andy at PO Box 
41, New Lebanon NY 
12125. [Andy! We miss 
your postcards but if you 
touch one whisker on 
Socks’ head, you’re 
toast!] 


68 

RONALD WILson (Photo) 
exhibited photographs of 
New England scenes at the 
East Bridgewater Library. 


69 

SUZANNE Pretty (Paint) has 
her own tapestry studio in 
Farmington, NH and had 
three tapestries included in 
the 1993 Tapestry Invita- 
tional in Flagstaff, AZ 
through May 10. 


“ral 

Susan Pratt-Smirtu (Paint) 
received a grant from the 
New Hampshire Art 
Council. She has been 
working in stained glass on 
commercial commissions. 


13 

Betty Kou serc led a two- 
day workshop on color and 
composition at the South 
Shore Art center. 


"15 

Susan Kxasky (AE) is the 
listings editor at the Tab 
and exhibited multi-media 
calligraphy at the Newton 
Free Library. 


DANIEL PIKE (AE) writes, “I 
am a self-employed graphic 
designer, happily living in 
San Francisco with a lover 
and two dogs.” 


"716 

Henry Catapo exhibited 
recent photos from an on- 
going series about Ecuador 
at the Somerville Museum. 
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Cheryl Wilcox ('76), Canadian Seascape, Nova Scotia (1989), oil on 


ory ™ 
a 


canvas. From her exhibition at Newton Free Library in April. 


A retrospective exhibition of 
the landscape oil paintings 
of CHeryL Witcox (MFA 
Paint/MS AE) was held at 
the Newton Free Library 
Gallery in April. 


Af 

Ron Lasse (SIM) has 
produced a permanent ten- 
minute stereoscopic slide 
show for the new Liberty 
Science Center in Jersey 
City, NJ. [He also gener- 
ously included a Jaws 3-D 
trading card (“Seeking 
Human Prey!”) with tiny 3- 
D glasses along with his 
succinct note. ] 


"718 

Victor YounG exhibited 
masks in mixed media at 
the Hamilton Library. 


JEAN Micauizzi Fox (Sculp) 
is self-employed as a 
graphics designer and 
recently exhibited her 
mixed media/handmade 
paper pieces at the 
Stoughton library. 


"719 

MerepitH Davis (Fibers) 
presented Family Values, a 
multi-media piece incorpo- 
rating sculpture, light, and 
sound at the Connecticut 
College Cummings Art 
Gallery. 


Ep PazzanEsk is back in the 
Boston area as editor/ 
publisher of Cultural Views, 
a multicultural arts 
education magazine 
published by New Society 
Publishers in Philadelphia. 


80 

JouN Doy_e (Des), Presi- 
dent and Creative Director 
of Doyle Advertising & 
Design Group, won the Best 
of Show at the 1992 Hatch 
Awards. In the wake of his 
award, he was the subject of 
“The Interview” in the 
February 14, 1993 issue of 
The Boston Globe Magazine. 


Ricarpo Gomes (ID) is an 
Assistant Professor in the 
Department of Design & 
Industry at San Francisco 
State University. He 
received an MFA in 1984 
from UCLA department of 
Design and is the Excutive 
Director of the Design 
Center for Global Needs. 


81 

JESSECA FERGUSON (3D) has 
been offered a one-month 
residency at the MacDowell 
Colony this summer. She 
will work on pinhole 
photography. 


Marte Sxack (MS AE) 
recently demonstrated faux- 
finish techniques at the 
Woburn Guild of Artists. 


82 

Deskey Associates has 
promoted Jim WARNER 
(Design) to Executive Vice 
President in charge of 
corporate design leadership 
and management for 
industrial design. 


VALERIE MILLER is a self- 
supporting jeweler selling 
in co-ops and the Society of 
Arts and Crafts in Boston. 
She was featured in the 
January 28 issue of The 
Boston Globe “Calendar” 
magazine. 


Art conservationist LoRETTA 
Cupa discussed her work as 
part of the Visiting Artist 
Program here at the 
College. Her April slide 
lecture detailed the restora- 
tion decisions and processes 
from a range of materials 
and for works dating from 
the 16th century to the 
present. 


CRANDALL Huckins’ (MFA) 
ceramic work was exhibited 
with that of Evelyn Ortiz as 
part of Traditions in Clay at 
Concord’s LaCoste Gallery 
in April. Huckins is a 
teacher and artist-in- 
residence at the Emerson 
Umbrella for the Arts. 


83 
KATE FLEMING (Cer) is co- 
owner and operator of a 
new café —”To the Max”— 
in Corte Madera CA, down 
the road from her home in 
Larkspur. After getting the 
café established, she plans 
on taking her third trip to 
India later this year. 


Kate Fleming ('83) (on left) with friends 
and customers at "To the Max" café. 


RICHARD Carr recently 


married in New Hampshire. 


84 

Barry SWINDELL (BFA) is 
co-partner of the Candid 
View Photography studio. 
Their style of wedding 
photography is 
photojournalistic instead of 
the traditional posed 
picture. 


GLEN SEATOR (3D) exhibited 
Reservatory, an installation 
which transformed the 
auditorium space with piles 
of dirt, barricaded windows 
and spotlights. The piece, 
part of the Sleepless Nights 
group show appeared at the 
P.S. 1 Museum in Long 
Island City, NY. 


JONATHON PiERSON (Print) 
is participating in the 
Whitney Museum Biennial 
through June. If anyone 
knows where he’s living, let 
us know... 


85 

Davin Crinamon (Arch) is a 
staff architect at James 
Cyler Architects on 
Bainbridge Island, WA. 


Linpa Ross recently 
exhibited her sculpture 
at an April solo 
show at Miller 
Gallery in New 
York. 


Sculpture by Linda 
Ross ('85) 


86 

Janis Lavine (MFA 3-D) 
exhibited handmade paper 
at the Dorchester House 
during April. She also gave 
a slide lecture at 
Bridgewater State College 
where she is the Reynolds/ 
Nye Visiting Artist. 


Marie Ann McCue writes: 
“César joined us on a 
stormy day in January, 
coming home, going away, 
then coming home again. 
Perhaps he is uneasy about 
himself as a result; he is a 
serious baby. We four spend 
our time in a sometimes 


César Andreas 
Maione, born 
January 13, 1993 
to Marie Ann 
McCue ('87). 
aggravating but often lovely 
formlessness. I am learning 
how to appreciate a differ- 
ent level of accomplishment, 
surrounded as I am with 
César’s deep stares, 
Cooper’s private songs, and 
Sylvana’s drawings of 
specled clowns.” 


88 

Lisa Lemay (Fash) is 
engaged to be married in 
June. 


ELIZABETH GAUTHIER (AE, 
Paint) participated in a 
group show and sale at the 
Manchester (MA) Commu- 
nity Center. In addition, she 
has owned her own art 
gallery on Union Street for 


a year. 


Janis Lavine ('86), Standoff 
(1993), handformed paper 
and acrylic. From her 
exhibit Nothing Is 
Written... at Dorchester 


House in April. 


TLona Sturm (Paint) 
recently returned to the US 
after living in Rome since 
1988. She now lives in 
Oakland, CA and is the 
artist-in-residence at 
Peralta Elementary. 


Nancy NATALE (Paint) 
exhibited her work in 
Order / Disorder at the 
Brickbottom Gallery in 
Somerville MA. 


HeEaTHER Carrns (AH) was 
married recently and is 
living in Mountain View, 
CA where she is registrar at 
the Community School of 
Music and Arts. 


ALEX JAEGER (Fash) of West 
Hollywood, CA recently won 
the Los Angeles Drama 
Critics’ Circle award for 
costume design. 


°89 

ANDREE DEsSIREE WILSON 
(Photo) photographed the 
book Bass Viol Technique, 
about playing the viola de 
gamba. 


JENNIFER BurpDIck (Photo) 
works on the Daily Hamp- 
shire Gazette as a photo- 
journalist and advertising 
photographer. 


90 

DesoraH Davipovits 
exhibited work at the 
Walker Gallery Fine Arts 
Center in Provincetown. 


Hotty ALona JAynNeEs (Paint 
/Photo) is a self-employed 
portrait photographer 
(“Picture This!”) and an 
Masters in Expressive 
Therapies candidate at 
Lesley College. Other recent 
acheivements have been a 
photo exhibit for Women’s 
Alcohol Awareness Week, 
“exhibits and awards at 
Malden Guild of Artists, 
[and] judge for “The 1993 
Boston Art/Photo Fest.” 


"91 

ReneEE LeSreur (AD) was 
married in January and 
lives in Cohasset. 


Peter MApDDEN had his 
work included in the Boston 
Institute of Contemporary 
Art’s exhibit Currents ’93: 
Dress Codes. In conjunction 
with the exhibit, he was 
interviewed on radio station 
WFNX’s One in Ten 


program. 


Peter Madden ('91), Vestiges: A Three 
Decade Inventory (1992), solvent 
transfers on brown paper bags. From 
SELF aMUSEd, Fitchburg Art Museum 
through June. Photograph by Martin 
Berinstein. 


ELLEN McCu..ouan’s work 
was part of the Second 
Annual Contemporary Art 
Exhibition at the Somerville 
Art Museum. 


92 

ParrinaA Cooper’s photo- 
graphic exhibit, Couples 
and Quiet Life, was shown 
at The Gallery in Newport, 
RI in April. Her “Couples” 
series was begun while she 
was a student at MCA and 
has previously been shown 
at the College and Boston 
University Bookstore. 


Laura MontGcomery (MFA 
SIM) was selected from 550 
entries to exhibit a video 
short in March during the 
1993 Twelfth Annual 
International Women’s Film 
and Video Festival, spon- 
sored by Women In The 
Director’s Chair. She also 
participated in Points of 
View at the Rothschils 
Gallery of the Bunting 
Institute, sponsored by 
Radcliffe and the Boston 
Chapter of Women’s Caucus 
for the Arts. During May, 
she will part of a group 
show at the Artist’ Founda- 
tion Gallery at CityPlace of 
UMass Art Department 
alumni/e. 


Caro_e GuturiE (MS AE) 
had a solo exhibit of her 
paintings and poetry at 
Elms College’s Borgia 
gallery in February. She is 
an adjunct faculty member 
at Elms. 


Group Showings 


The Fitchburg Art Musem’s 
exhibit SELF aMUSEd: 
The Contemporary Artist as 
Observer and Observed 
features eight MCA alumni/ 
ze: Nancy ALEo (’79), 
STEPHEN D1rRapo (’81), Sam 
EARLE (’84), KENNETH 
FitzGERALp (’83), RALPH 
HAMILTON (’68), PETER 
MApDEN (91), PAUL 
RadIL_y (77) and ANDREW 
STEVovVICH (’80). The exhibit 
runs through June 20 and 
was organized by E. Linpa 
Poras (’82), the Museum’s 
Curator of Contemporary 
Exhibitions. 


STEPHEN DiRapo was also 
part of the alumni/z group 
included in the April Arts 
Worcester Biennial. Also 
represented were Monica 
ANDERSSON (’83) (Photo), 
her husband Davin Prirt1 
(’83) (Photo), and EUGENIE 
LewaLskI BErG (’83) 
(Sculp). David won the prize 
for photography and Gene 
won the painting prize— 
and sent in the note on the 
show. 


Donna DiGiovanni (’80), 
TziviA Frm (81), and 
Marcy Honicsaum (’89) 
presented Pentimento: 
Three Alterations of Vision 
at the Trident Café in 
Boston during March. The 
work reflected the changes 
in three lives over time 
from a personal perspective. 


In Memoriam 


20 
Puy iis Lucas died of lung 
cancer in March of 1992. 


OL 

ANNA MALONEY TAYLor (AE) 
died from a heart attack in 
November of 1992. 


39 

HELEN ForRTUNE MADDEN 
(AE) died in Bourne 
recently. 


ESTELL V. LALLy died in 
Harwich at age 85. 


66 

Duarte SAnrTos (Paint) of 
Rockville Center, NY died 
January 26 of cancer at the 
age of 48. He was an art 
teacher and past art 
department chair in the 


Hewlett-Woodmere School 
district in New York, where 
he worked for 23 years. In 
addition to teaching, Mr. 
Santos illustrated three 
children’s books written by 
his mother Elsie Santos 
(under the name “Grandma 
Elsie”) and headed his own 
business which specialized 
in custom airbrush designs 
in apparel and home 
furnishings. Recently, he 
was posthumously given the 
American Artist Achieve- 
ment Award in the 
Airbrush/Teaching category 
(his work will be featured in 
the June 1993 issue of the 
magazine.) He is survived 
by his wife Joan and two 
teenaged sons. 
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Bidders take their places in 
the Main Gallery for the start 
of the live auction. 
Attendance once again 
exceeded the previous year's 
record turnout with night-of- 
the-event ticket purchasers 
outnumbering those by mail! 
Generous coverage in local 
media outlets (specifically 
The Boston Globe) spurred 
great interest among art 
auction aficionados and first- 
timers. 


Benefit Art Auction 1993 


PHOTOGRAPHS BY CLARE McDONALD 


The Annual Benefit Art Auction continued to 
achieve new levels of success with another 
festive and profitable evening on April 16. Total 
income for the evening was over $107,000! This 
surpasses the goal set for this year’s Auction 
and bests last year’s record result by more than 
$20,000. After reimbursements to artists and 
expenses, the funds raised will go directly to 


support student scholarships and faculty The Huntington Gallery was the place for 
initiatives that are not part of the dining and the majority of silent auction 
Commonwealth’s annual appropriations. works. In the photo are some of the 
Two hundred and sixty seven works by over evening's participating artists: Jonathan 
200 local, national, and internationally-known Stangroom ('73), Lawrence Sykes, Alan 


artists and celebrities were offered to another Klein, and Jo Sandman. 


packed house of art enthusiasts. This year’s 
event occupied both the Main and Huntington 
Galleries of the College for the first time. 
Thanks for the success of the auction goes first 
to the artists for donating and to the bidders 
and buyers of the works. All gave generously in 
their own way. Special acknowledgement goes 
once again to Karen Keane of Skinner, Inc. for 
her service as auctioneer; Tom Davis (’76) of 
Tom Davis + Company for another outstanding 
invitation and catalog design; and Tom Leavitt 
of Arcadia Press for timely and true printing. 


Students Keith Cross and Peter 
Gueth display a work by Kenneth 
FitzGerald ('83) for bidding. 


Karen Keane begins the live auction with a 
work by the late Rob Moore, donated by his 
estate. This year's auction was dedicated to 
Rob's memory. 
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